
GABRIELE EDLBAUER/WORKS







< rotor > Verein für zeitgenössische Kunst 
Volksgartenstraße 6a, A 8020 Graz 

Phone+Fax +43.316.688 306, rotor@mur.at 
http://rotor.mur.at 








 
 
 
Vorname Nachname 

 
 
Adresse (Straße, Hausnummer, PLZ, Ort) 

 
 
Telefonnummer  

 
 
E-Mail-Adresse Internetadresse 

 
 
Geburtsdatum Geburtsort 

 
 
 
Ich bewerbe mich für eine Residency in... 

 Jerewan / Armenien   Baku / Aserbaidschan   Plovdiv / Bulgarien  
 Tbilisi / Georgien   Chisinau / Moldawien    Iasi / Rumänien  
 Krasnodar / Russland  Istanbul / Türkei  Kiew / Ukraine 
   
Dem Bewerbungsformular beizulegen sind: 

• Lebenslauf 
• Motivationsschreiben in englischer Sprache (Begründung des Interesses an der 

jeweiligen Stadt/Region; max. 1/2 DIN A4-Seite) 
• Portfolio der künstlerischen Arbeiten (Bitte keine Originale, keine digitalen Daten) 
• ggfs. Kataloge 

 
Jede Person kann sich für max. zwei Orte bewerben. Für jeden Ort ist ein eigenes 
Motivationsschreiben beizulegen.  
 
Einreichfrist ist der 15. August 2011. (Poststempel) 
 
Die Bewerbungsunterlagen mit dem Vermerk „Black Sea Calling“ am Kuvert senden an: 
< rotor > Verein für zeitgenössische Kunst, Volksgartenstraße 6a, 8020 Graz 
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Czerninplatz 2/4, 1020 Wien

+43 650 514 8989
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23.04.1988					     Linz



Letter of Motivation for KICA – Krasnodar Institute of Contemporary Art / Krasnodar

Most of my recent works are based on a intense research into materials and shapes. I studied certain 
crafts, reproduced or re-scaled certain objects plus often used ready mades to bring those things together 
mostly in the situation of an installation. Different ways of how things are made and the history of materi-
als are also in the centre of my interests.

The environment offered by the Krasnodar Institute of Contemporary Art seems be quite ideal for my kind 
of research and way of producing works.
On the one hand side it is a site where objects, installations and performances seem to take place, so my 
work would fit in under those more or less vague given parametres, but on the other hand side I might 
consider the place and the culture far “enough” away from my current environment, that it could provide 
quite some descoveries in terms of materials, objects, (hi-)stories and ways of working.
This combination of, let´s say, the “known and unknown” is a situation I would welcome very much to be in 
in order to develop new work and find new materials.





GABRIELE EDLBAUER

born 1988 in linz, austria

SINCE 2006 ENROLLED AT THE ACEDEMIE OF FINE ARTS, VIENNA, PROFESSOR MONICA BONVICINI

2009-2011 ENROLLED AT THE ROYAL INSTITUTE OF ART, STOCKHOLM, PROFESSOR PETER GESCH-
WIND AND OLAV WESTPHALEN, 
2011 BA-DEGREE AT THE ROYAL INSTITUTE OF ART, STOCKHOLM

EHIBITIONS (SELECTION)

2011
BA-DEGREESHOW, KONSTAKADEMIEN, STOCKHOLM, SWEDEN
GALLERY HINT OF MINT, STOCKHOLM, SWEDEN
THERE WAS A JOB TO BE DONE AND EVERYBODY WAS SURE SOMEBODY WOULD DO IT, KUNSTRAUM 
NIEDERÖSTERREICH, VIENNA, AUSTRIA

2010
SUMIKO, MAU, TOKYO, JAPAN
THE PANORAMIC INTERCHANGE PROJECT, GALLERI MEJAN, STOCKHOLM, SWEDEN
AM RANDE DER BALANCE, PARADOXIEN..., GALERIE 5020, SALZBURG, AUSTRIA
FAST FORWARD/FAST FORWARD/STOP/BACKWARD/ BLACK BOX & BORDERLINE CENTRE FOR FOREIGN 
CONTEMPORARY ART, STOCKHOLM, SWEDEN
KKH BBQ, SKULPTURENPARK BERLIN ZENTRUM, BERLIN, GERMANY

2009
FUNKY MACHINES, DAS WEISSE HAUS, VIENNA, AUSTRIA
LULEÅ ART BIENNAL, LULEÅ, SWEDEN
VAGINA DENTATA, ART CONCEPT STORE, STOCKHOLM, SWEDEN
1-10, GALERI MEJAN, STOCKHOLM, SCHWEDEN
TRANSPORTBAND, BORDERLINE CENTRE FOR FOREIGN CONTEMPORARY ART, STOCKHOLM, SWEDEN

2008
ARCHIVE IN RESIDENCE, GALERIA UNA, BUKAREST, ROMANIA
AND VBKÖ, VIENNA, AUSTRIA
DIE ZELLE, VIENNA, AUSTRIA
AUKTION OBJEKTBILDHAUEREI, SEMPERDEPOT, VIENNA, AUSTRIA
DAS KLIMA IST FABELHAFT, VIENNA, AUSTRIA

contact

czerninplatz 2/4
1020 wien
austria

+43650 514 8989
g.edlbauer@gmail.com
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ENLIGT GRÖTLOGIKEN/
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2011

Enligt grötlogiken / according to the porridge logic

Once, Manfred Pernice said that what he was
seeking to achieve with his then current exhibition
was a kind of porridge logic.
That some components behaved like potatoes,
bigger blobs, thickenings.
That other components were more like small
particles that one occasionally encounters (more
or less attentively) while eating.
And that yet other components formed the
all-encompassing consistency of the porridge.
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HIERARCHIEN UND POSITIONEN, TEIL EINS UND TEIL ZWEI/ 
WIEN/SALZBURG/

2009

und dem Betrachter gegenüber: an einer ist eine Papierrolle eingespannt, die durch Drehen 
einer Kurbel gleichmäSSig zerrissen wird, während das andere Objekt Luftpolsterfolie abrollt 
und auftürmt.
Durch Verwendung und Verkehrung herkömmlichen Maschinenkunstvokabulars verhandelt 
Gabriele Edlbauer Fragen nach Autorschaft, Leserichtungen, Erwartungshaltungen und 
serieller Produktion.
Das maschinell gefertigte Produkt, sein Schaffensprozess und Funktion als 
Ausstellungssouvenir wird diskutiert und das Verlangen danach durch einen vermeintlichen 
Fehler im Herstellungsprozess verneint.(TEXT HILDEGARD FRAUENEDER)
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AWAKENING-TROUGH-RAIN-MACHINE
STOCKHOLM/ BERLIN
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AWAKENING-TROUGH-RAIN-MACHINE
STOCKHOLM/ BERLIN
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Marquant 1200

Marquant 1200

Carmen 1250

Philips Silence 1000

Philips Silence 1000

Celine 1000

Braun silencio 1200

Hugin Pacific

Hugin nice

Hugin chic
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1: 0-10, 3:30-3:35, 3:50-3:53, 3:58-4:03, 
4:25-4:27, 5:09-5:12, 5:33-5:35, 5:55-5:57, 
6:32-6:35, 6:36-6:37 6:49-6:54, 7:30-7:32, 
7:36- 7:38, 7:40-7:41, 7:41-7:44, 7:44-7:46, 
7:59-8:01, 9:21-9:22, 9:27-9:29, 9:32-9:34, 
9:36-9:41

2: 20-30, 3:30-3:35, 3:39-3:47, 4:27-4:29, 
4:40-4:41, 4:44-4:46, 5:01-5:02, 5:03-5:05, 
5:06-5:07, 5:09-5:12, 5:15-5:17, 5:35-5:37, 
5:53-5:55, 6:35-6:36, 6:36-6:37, 6:38-6:40, 
6:42-6:45, 6:49-6:54, 7:41-7:44, 7:46-7:49, 
9:14-9:15

3: 40-50, 3:30-3:35, 3:39-3:47, 4:13-4:23, 
4:29-4:31, 4:57-5:00, 5:00-5:03, 5:05-5:06, 
5:33-5:35, 5:40-5:42, 5:51-5:53, 6:30-6:32, 
6:36-6:37, 6:41-6:42, 6:42-6:45, 6:49-6:54, 
7:34-7:36, 8:19-8:21, 8:26-8:28, 8:33-8:34, 
8:51-8:52, 8:54-8:55, 8:57-8:58, 9:08-9:09, 
9:12-9:13, 9:14-9:15, 9:20-9:21, 9:21-9:22, 
9:27-9:29, 9:30-9:31, 9:32-9:34,9:36-9:41

4: 1:00-1:10, 3:30-3:35, 3:39-3:47, 4:31-
4:33, 4:41-4:43, 4:57-5:00, 5:09-5:12, 
5:13-5:15, 5:35-5:37, 5:38-5:39, 5:49-5:51, 
6:36-6:37, 6:41-6:42

5: 1:20-1:30, 3:30-3:35, 3:37-3:39, 3:39-
3:47, 4:33-4:35, 4:55-4:57, 4:57-5:00, 
5:09-5:12, 5:20-5:21, 5:33-5:35, 5:37-5:38, 
5:39-5:42, 5:47-5:49, 6:36-6:37, 6:38-6:40, 
6:41-6:42, 6:47-6:49, 7:32-7:33, 7:53-7:55, 
7:56-7:59, 8:10-8:14, 8:58-9:01, 9:03-9:08, 
9:10-9:11, 9:12-9:13, 9:21-9:22, 9:27-9:29, 
9:32-9:34, 9:36-9:41

6: 1:40-1:50, 3:30-3:35, 3:39-3:47, 4:13-
4:23, 4:25-4:27, 4:57-5:00, 5:09-5:12, 
5:13-5:15, 5:35-5:37, 5:38-5:39, 5:55-5:57, 
6:36-6:37, 6:40-6:41, 6:41-6:42, 9:02-9:03

7: 2:00-2:10, 3:30-3:35, 3:37-3:39, 4:27-
4:29, 4:40-4:41, 4:46-4:47, 4:50-4:55, 
5:09-5:12, 5:33-5:35, 5:40-5:42, 5:53-5:55, 
6:30-6:32, 6:36-6:37, 6:41-6:42, 6:49-6:54, 
8:01-8:03, 8:03-8:06, 8:07-8:08, 8:58-9:01, 
9:02-9:03, 9:08-9:09, 9:10-9:11, 9:20-9:21, 
9:30-9:31

8: 2:20-2:30, 3:30-3:35, 3:37-3:39, 4:29-
4:31, 5:09-5:12, 5:23-5:33, 5:35-5:37, 
5:51-5:53, 6:36-6:37, 6:47-6:49, 6:49-6:54, 
6:55-6:58, 7:33-7:34, 8:10-8:14, 8:44-8:46, 
8:48-8:49, 8:57-8:58, 9:08-9:09, 9:20-9:21, 
9:30-9:31

9: 2:40-2:50, 3:30-3:35, 4:13-4:23, 4:31-
4:33, 4:40-4:41, 4:57-5:00, 5:09-5:12, 
5:15-5:17, 5:33-5:35, 5:44-5:45, 5:49-5:51, 
6:36-6:37, 6:40-6:41, 6:42-6:45, 6:49-6:54, 
6:55-6:58, 9:09-9:10, 9:20-9:21

10: 3:00-3:10, 3:30-3:35, 3:50-3:53, 
4:33-4:35, 4:55-4:57, 4:57-5:00, 5:09-5:12, 
5:35-5:37, 5:44-5:45, 5:47-5:49, 6:32-6:35, 
6:36-6:37, 6:55-6:58, 8:03-8:06, 9:54-10:00

GABRIELE EDLBAUER
1-10

Installation mit zehn, in metallboxen 
eingebaute föns, die einen gang bilden und 
durch projizierte nummern ausgelöst werden
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IT´S LIKE A WIN-WIN SITUATION/
STOCKHOLM/
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